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sold in the United States is entitled to copyright if it is not manu-
factured here. The publisher might 'get by,' but if the copyright were
challenged in court at any later time it would be declared invalid.

Will you please mention the copyright requirements and protection
in regard to translations, made by an American author, of books origi-
nally published in a foreign country and not yet published here? For
example, if an American wants to translate, say, an Italian book pub-
lished in Italy and have that published by an American publishing
house, what copyright restrictions apply to his doing the work?

(a)  If the book is registered for copyright here, he must get per-
mission for the translation from the copyright owner; then he may
copyright in his own (the translator's) name.

(b)  If it has been sold here without copyright notice, it is in the
public domain; he may translate and copyright the translation. How-
ever, ethically he is bound to get the permission of the author or
foreign proprietor and to pay a courtesy fee if one is demanded. Even
so, his right to translate is not exclusive, since the book is in the
public domain.

(c)  If the book has never been sold in this country, and he does
not know whether it is in copyright here or not, he should be careful!
Publication with notice establishes copyright whether the copyright
is registered or not. Books not sold in the United States do not need
a notice. The consensus of opinion is that the first publication must
have a notice, but the rule is not established. The would-be translator
should not only get in touch with the foreign publisher but should
also have a search made by the Copyright Office. If he is sure there
is no copyright, he can then go ahead, as under (b) above.
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What extent of revision or enlargement is needed to recopyright a
book whose copyright has not expired? that is, claim a new copyright
in a reissued work?

The important thing is that there be new material of sufficient im-
portance to justify a copyright in itself (see page 126). Looked at from
the point of view of the would-be infringer, would there be any appre-
ciable benefit in using the second edition rather than first edition,
without fee, when its copyright expires?